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This collection features eight sets of men's and women's
cheongsam designs with the theme of "The Compound
Culture of Hong Kong" It presents the diverse and
multicultural ecology of blending Chinese and foreign cultures
derived from Hong Kong's role of the major bridge for cultural
exchanges between East and \West. The design series is
based on four types of Hong Kong architecture as the
themes, including Kowloon Walled City, Chinese Tenements,
Public Housing Estates, and Bamboo Shed Theatre. Each
theme includes one set of men’s and women’s cheongsam
design, as well as textile design. They express the themes
related to each architectural style through diverse
cheongsams forms and craftsmanship of different eras,
innovative fabrics, symbolic patterns, and accessories, as well

as traditional silhouettes and craftsmanship.

Based on the authentic craftsmanship, classic forms, and
traditional cutting techniques of the ICH, the design team
further explores the possibilities of innovative cheongsam
with unique fabrics and accessories developed through a
novel digital design model, combined with advanced
technologies such as computer weaving and knitting,
three-dimensional printing, laser cutting and engraving. The
collection ingeniously weaves in diverse and complex cultural
elements, seamlessly integrating the traditional craft and
modern technologies to deliver a composite fashion
aesthetic, conveying the old-and-new and east-and-west
blended culture of Hong Kong.
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In the 1950s, a large number of mainland residents moved to
Hong Kong. Many people built simple wooden houses and
shanties on the outskirts and rural areas of the city, forming
clusters of villages where fires occurred frequently. After the
Shek Kip Mei conflagration in 1953, the government began to
build resettlement buildings to accommodate the victims,

gradually forming the public housing policy.

Public housing estates emphasize functionalism with designs
focusing on the practicality of space and meeting the needs
of grassroots. Long straight corridors and breeze block walls
are the features of old-style public housing estates. The
corridors and stairs are often places where children play and
residents gather to cool off and socialize. The camaraderie
among neighbours is established in these simple and practical

public spaces.
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The design team took inspiration from one of Hong Kong's
long-standing public housing estates, So Uk Estate. So Uk
Estate consists of sixteen buildings of simple exteriors, built
harmoniously along the hillside to ensure air circulation and
ample sunlight between the buildings. The buildings are
named after flowers or trees, such as Cedar, Willow, Orchid,
Marigold, etc., evoking images of blooming flowers under the
shade of trees. The design team used digital jacquard and
computer knitting technologies to create fabrics with
geometric patterns of modernistic breeze block walls and
traditional Chinese medallions for the men's and women's
designs, reinterpreting the harmonious spirit of the past So Uk

Estate.
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Chinese tenement had been one of the main residences of
Hong Kong people between the late 19th century and early
20th century. The early Chinese tenements are constructed
with brick-wood structures, topped with tiled pitched roofs.
They are usually constructed of two to three storeys with high
ceilings, connected by wooden stairs. Some are built with
attics and verandas. In the simple and practical Chinese
architectural structures, many Chinese tenements are
adorned with traditional Chinese and \Western decorations in
Art Deco styles, including floor tiles, window grilles, and
railings in subtle yet distinctive materials, such as terrazzo,
mosaic tiles, Victorian tiles, and embossed glass. The interior
designs strike a nice balance between Chinese and \Western

styles, reflecting the unique Hong Kong style.
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Chinese tenements are composite buildings. The narrow and
elongated spaces can be divided into multiple compartments
in two- or three-hall structures for various purposes, including
shops located at the front on the ground floor, residential
spaces, workshops, warehouses, etc, at the rear of the
ground floor or upper levels. In the mid-20th century, with a
rapid increase in Hong Kong's population and severe housing
shortages, many Chinese tenements were subdivided into
cubicle apartments, and even berths were rented out
separately. Several households and businesses could coexist
under the same roof. In the cramped and densely populated
living spaces, mutual accommodation, tolerance, and respect
among residents were essential for maintaining good

neighbourly relations.

The design team visited old Chinese tenements in Central and
Sheung Wan districts in Hong Kong Island, drawing
inspirations from the century-old historic shophouses. The
collection uses the narrow and pitched roof structures of
Chinese tenement as the foundational silhouette, employing
traditional Chinese flat cutting methods, namely “Large Cut”
(Da cai) and “Small Cut” (Xiao cai), to create the men’s and
women'’s cheongsams respectively. The team utilized digital
knitting and jacquard weaving technologies to showcase the
Hong Kong-style decorative patterns and photos obtained
from the on-site research on the elegant cheongsams.
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Kowloon Walled City was a unique architectural complex located in Kowloon City;,
which was once the most densely populated community in the world. The
appearance of the walled city resembled a jumble of chaotic blocks, with houses
crisscrossing and stacking in all directions. The walled city was demolished in 1993
and later redeveloped into a park.

The development of the walled city did not follow the urban planning in Hong Kong,
but rather emerged in response to the residents' needs, forming its own distinct
character. After the 1950s, as the population living in the walled city increased, it
gradually evolved into a complex maze of enclosures and a bizarre living space. The
ecology within the walled city gave rise to various types of residences, small factories,
and shops, and even illegal establishments, making it a mysterious and intriguing

place.

After the demolition, its former peculiar architectural structure and ecology sparked
the curiosity of many people and became a source of inspiration for film and cultural
creations. Based on the rich layers of the walled city's structure, the design team
conceptualized a rectangular silhouette and scattered abstract patterns with a
mysterious atmosphere. The story of the walled city is further reconstructed with
symbolic colours and details.
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Bamboo shed theatre is a temporary architecture used for
staging Chinese opera performances during religious events
such as the birthdays of deities, the jiao festivals, the Yu Lan
Festival, etc. Constructed primarily with bamboo poles, fir
beams, and zinc-iron covering, the bamboo theatre’s most
distinctive feature is its flexibility, allowing for easy assembly
and disassembly. Master builders can construct different
functional and sized spaces in accordance with the scale and
needs of the event, such as the performance stage,
backstage for opera troupes, shrines, platforms for deities,
platforms for wandering spirits, flower boards, etc,
demonstrating the traditional wisdom of Chinese folk

architecture.

The Chinese opera performed during traditional religious
ceremonies serves as an entertainment for both the deities
and the local community. Many vendors sell traditional
snacks and handicrafts such as "put chai ko" (steamed rice

pudding), "wan chai chi" (imitation shark fin soup), sugar
figurines, dough figurines, windmills, etc.,, creating a lively
carnival atmosphere. Bamboo shed theatre connects the
three realms, bringing together humans and deities, and plays

a role in connecting the community.

The design team uses hand-woven fabrics to echo the
building structure of bamboo shed theatre, incorporating
intricate yarns combinations to interpret the textiles and
visible decorations within the theatre, such as paper crafting,
crepe paper flowers, antimony paper flowers, costume
embellishments, etc. The creations utilize digitally woven
jacquard patterns in rich colours and dramatic compositions
to convey the meaning of traditional religious rituals and the
atmosphere of multidimensional convergence and social
connection under the bamboo shed theatre.
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The design collection was featured in the Hong Kong
section “HK Snapshots + City Walks” of the "2024 Hong
Kong-Macau Visual Arts Biennale - Integration and
Dialogue”. It had been exhibited at the Hangzhou
Gongwang Art Museum, the Art Museum of the Nanjing
University of the Arts, the National Centre for the Performing
Arts in Beijing, the Art Museum of the Guangzhou Painting
Academy, and the Shenzhen Museum of Contemporary Art
and Urban Planning. The design team also participated in
the artist talks and cultural exchange activities held in each
of the touring cities.
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Exhibition at the Hangzhou Gongwang Art Museum
Exhibition Period: From 18 October 2024 to 15 November 2024
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Exhibition at the Art Museum of the Nanjing University of the Arts
Exhibition Period: From 15 March 2025 to 1 April 2025
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Exhibition at the National Centre for the Performing Arts
Exhibition Period: From 17 June 2025 to 1 April 2025
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Exhibition at the Art Museum of the Guangzhou Painting Academy
Exhibition Period: From 26 July 2025 to 15 August 2025
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Exhibition at the Shenzhen Museum of Contemporary Art and Urban Planning
Exhibition Period: From 29 August 2025 to 21 September 2025

BERHAR

Exhibition Governmental Press Release

F R U Hong Kong SAR Government
https://www.info.gov.hk/gia/general/202410/18/P2024101800267.htm

TR BUF Macao SAR Government
https:/www.gov.mo/en/news/345848/
https://www.gov.mo/en/news/353331/
https://www.gov.mo/en/news/361132/

https://www.gov.mo/en/news/365292/
https://www.gov.mo/en/news/367420/
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Exhibition at the Hangzhou Gongwang Art Museum
Exhibition Period: From 18 October 2024 to 15 November 2024
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Exhibition at the Art Museum of the Nanjing University of the Arts
Exhibition Period: From 15 March 2025 to 1 April 2025
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Exhibition at the National Centre for the Performing Arts
Exhibition Period: From 17 June 2025 to 1 April 2025
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Exhibition at the Art Museum of the Guangzhou Painting Academy
Exhibition Period: From 26 July 2025 to 15 August 2025
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Exhibition at the Shenzhen Museum of Contemporary Art and Urban Planning
Exhibition Period: From 29 August 2025 to 21 September 2025




\ml

2
|-

EEFARCEERE BEBEENIEMHECEE (B
fiigEE) , WA RIR20174F K 2021 F A ALKE I E 2L
BERFFELE)RCERRIEMHECEERREER A
). BERLIHE BRI R2019F ML, WH2021F 4
EHERRIERFEB VR ERBEN. RIFVFEERRE.
RN E AR KA B LU LR RN AR PR M H
T8, RIFEMSERRCAE CELIEE AR 21057
AL T AR RRENAT. SRR, REBFENEE, 25
A, MEHE R R L, UERERENIEHEREMU
TR R ARG BT — 1o

ERB RGP

R L, HEE T RRRER R R EEER R R
YEHE, THZEREMERKEEPARCRENE K
R B AS ISR E

FIEF L, HERRREAT, AR R TR
B, RARGHFENFENHERERFEENERYEH
SERABIIESR

ZORVNME, R G B, FEF SRR R SRR, BAE
BHTRBRUFHERWEES, REMEERLHIFE
FRREBFRBEINREER;

BEEE/NE, RiE B, BB E RER RGN, AT
BEETRBREIFHERMER, ERNERTERAHT
REARCEF MUK

X Design TEAM

SRRKUL/ N, R toh & B 7 70T 5 I R el o BB B, L2
HIEMBEIE L (EEEH, W — MR B R LB, RATEM
TRERCZIERERIE,

“Hong Kong Cheongsam Making Technique” is an important
intangible cultural heritage (ICH) of Hong Kong, which has
been inscribed onto the Representative List of the ICH of
Hong Kong and the National List of ICH in 2017 and 2021
respectively. The Hong Kong Cheongsam Association
(HKCA) was established in 2019 and was designated as the
protection organization of this national ICH in 2021. HKCA
aims to conserve, inherit, and promote the tradition
cheongsam and its craftsmanship, which are time-honoured
and of distinctive cultural significance. By bringing together
veteran cheongsam master tailors, registered ICH bearers,
academia, cultural practitioners, designers, clan organizations,
cheongsam enthusiasts and groups, HKCA organizes various
activities to actively promote the culture of cheongsam,
ensuring the preservation of this precious ICH and the
transmission of the craft to the new generation. The
participating design team includes:

Dr Ng Kwok Hei Haze, assistant professor at the School of
Fashion and Textiles of the Hong Kong Polytechnic University.
He is currently an executive committee member (education)
of HKCA, leading various research projects on the
preservation and inheritance of “Hong Kong Cheongsam
Making Technique” and traditional Chinese textiles;
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Ms Lee Chun Sze Eunice, Hong Kong fashion designer,
lecturer, and researcher in cheongsam culture and
craftsmanship. She is currently an executive committee
member of HKCA and the Creator-in-Residence of the
cheongsam project of the Fashion Archive at the Hong Kong
Design Institute;

Miss Tsai Siu Ki Katrina, member of HKCA, rising Hong Kong
fashion and knitwear designer. She is currently a researcher
of the cheongsam ICH projects at the Hong Kong Polytechnic
University, assisting multiple conservation projects on “Hong
Kong Cheongsam Making Technique”;

Miss Yeung Hiu Kei Frona, member of HKCA, rising Hong
Kong fashion and knitwear designer. She is currently a
researcher of the cheongsam ICH projects at the Hong Kong
Polytechnic  University. She is particularly good at
incorporating traditional craftsmanship and innovative
elements into cheongsam designs; and

Miss Cheng Chau Hung Quinn, member of HKCA, rising Hong
Kong fashion and textile designer. She has attained her
bachelor’s degree with first class honours and gained multiple
awards with her graduation fashion collection. Miss Cheng is
currently a researcher of the cheongsam ICH projects at the
Hong Kong Polytechnic University.
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The work presented in this portfolio was developed with the design model established from a research project titled “Digitalized
Intangible Cultural Heritage Preservation - Application of Computer-aided Pattern Generation and Digital Jacquard \Weaving
Technology in Reinventing Men's Cheongsam Design and Development Practice”, which was fully supported by a grant from the

Research Grants Council of the Hong Kong Special Administrative Region, China (Project No.: PolyU15610922).
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